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Course Objective:

This course introduces the main perspectives concerning philosophy of life through
film. Film, in this course, is understood not only as a source of illustration or example
for philosophical reflection on human existence, but also as an object of philosophical
reflection. What can film tell us about life? How can philosophy help us become
active and critical viewers of film instead of mere customers. For each film, we will
concentrate on one philosophical question, discuss the theoretical background of the
issue and evaluate how the issue is handled in the film. Special focus will also be
placed on the language of film, from aspects of framing to mise-en-scéne, sound and
editing. Students will learn to relate philosophical ideas to real life and to the
hypothetical situations portrayed in films.
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